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Q: What exactly is a GHOSTMAN?

A: When a crew of criminals plans a heist, each person has a different role to play. There are
probably a couple of roles you know already. The wheelman is the guy who drives the
getaway car. The boxman knows how to open locks and safes. The bagman carries the cash
and takes transportation risks. There are a couple you probably don’t know, either. The guy
who plans the heist is called the jugmarker. The thug who carries the guns is called the
buttonman.

A ghostman can be useful in a myriad of criminal enterprises—identity theft, corporate
espionage, armed robberies, bank fraud, drug distribution—and is responsible for anything
that requires a disappearing act. In short, he’s an expert in the subtle and challenging art of
getting away with it. His job is to make sure nobody gets caught.

Q: When and how did you first get the idea for this novel?

A: 1 first got this idea the summer between my sophomore and junior years of college. I was
walking home late one night after a movie when I stumbled across an armored car depot.
Now, this doesn’t look like you think it should—it doesn’t have thick brick walls, rows of
security cameras or a bunch of security guards sitting around playing poker. No, it looks
like an office building with a bunch of armored cars parked out front.

Being naturally curious, I thought I'd have a look. I walked around for a bit and after a
while, finally worked up the nerve to touch one. As soon as I did, I felt like I was struck by
lightning. Instantly my brain was full of different ideas about how I could rob it. Imust have
spent an hour out there in the dark, examining every part of that car. I noted all the features
and considered all the weaknesses. That night I went home and wrote the first chapter of
GHOSTMAN.

Q: Tell us a little about Jack and how you developed his character?

A:Jack is a man with an extraordinary, one-in-a-million talent: he is completely
unmemorable. You could walk by him on the street every day for a year and never
remember his face. He doesn’t have a name anyone knows, he doesn’t have a look, he
doesn’t have a bank account. No credit card, no social-security number, no web profile. He’s
nobody, and he’s anybody. If he needs to drive, he can be a driver. If he needs to fight, he
can be a fighter. He can become anyone he needs to be in the blink of an eye.



This talent—his unremarkablity—is the very first thing I ever knew about his character. I
developed him as a person around this idea. What sort of things does a man with no identity
do? What does he like? How does he go about his day? Jack is a tough guy and a hardened
criminal, but I wanted my readers to sympathize with his unusual, and somewhat
melancholy, existence.

Q: You wrote this novel while in college and in fact sent it to your (now) agent on the day
you graduated. When did you start writing and were you always drawn to crime stories?
A: I've been writing since I was twelve. Since then I've written seven full-length novels, two
plays, a few screenplays and a pack of spec scripts for television. I have been writing four
hours a day, every day, for ten years. I feel like I have to write or I'll go crazy. It’s in my blood.
I didn’t start thinking about crime fiction, however, until I read Robert Crais’s The Monkey's
Raincoat when 1 was sixteen years old. The voice in that book was so wonderful that I
immediately started writing my own private investigator novel. After that I moved on to
other authors that I thought had strong, dark writing styles. I ate up everything from Dashiell
Hamett to James Ellroy to Lee Child. I was most attracted to novels where the main characters
were criminals themselves, like Donald Westlake’s Parker novels. I loved the idea of getting
away with it, so I thought I'd try to write a book that could share that incredible sense of fear
and excitement I'd come to love.

Q: Okay, you obviously know an awful lot about staging a heist—starting with how the
Fed prints money and transports and safe-guards it in armored trucks, to guns and
explosives and how the person driving the getaway car plots the best escape route. How
did you learn about these things?

A: First things first, I should say that most of the things you need to know to become a world-
class criminal mastermind are on the Internet. It isn’t stuff you can just put into Google, but
it’s there if you know where to look. There are hidden sites on the deep web with forums on
every criminal topic you can imagine. Blow up a car? You got it. Bloodstain pattern analysis?
A whole course. Disable a silent alarm? Absolutely. Most of the research I did for
GHOSTMAN happened while I was sitting right here in front of this pale blue glowing
computer screen.

But not all of it.

The Internet could only get me so far, so I went on a lot of field trips. In order to study the
monetary process, I toured the Bureau of Engraving and Printing in Washington, where I was
allowed to walk around and observe hundreds of millions in new bills get ready for
circulation. I went to dive bars all around the country where I interviewed active criminals
and traded secrets for cigarettes. I did a two-week training course with the NRA out in the
mountains to learn the inner workings of firearms. I taught myself to pick locks and hotwire
cars in the parking lot of my dorm block. I exchanged emails with a professional forger in the
UK who specialized in passports and Eastern European driver’s licenses. I talked online with
a working hitman. Of course not everything in GHOSTMAN is accurate, but I did my best to
make it all feel real.

Q: What did you learn in your research that surprised you the most?

A: The most surprising thing I learned in the course of my research was just how rare
intelligently committed crimes really are. A world-class crook might pull off two large-scale
jobs in his or her entire life, because anybody with the brains to plan a complicated, successful
heist could make twice as much money in half the time by dealing drugs instead. Also, bank



robberies have an astoundingly high chance of getting solved by the police—second in
fact, only to murder.

Q: You wrote your college thesis on the subject of ‘what makes a book un-put
downable.” A good subject for a writer! So what are the most important factors and what
are some of the books you think do this best?

A: In my opinion, an un-put-downable book is all about pacing and voice. The book has to
hook the reader in the first sentence, shove them forward into the plot and then keep
ratcheting up the excitement until the very last page. The best books all do it the same
way—by suggesting that there’s always some big revelation just around the corner. The
reader should come away gasping. A good thriller keeps its reader begging, “What's
next?” In my experience, it’s incredibly difficult to maintain such a high level of excitement
for three or four hundred pages. There needs to be mystery, suspense, danger, conspiracy,
fear and wonder in every chapter. It takes a lot more effort than people realize. I don’t
know how, but Lee Child manages to pull it off in every single book. Robert Crais, Dan
Brown and James Patterson have it all figured out too. I think they’re all brilliant.

Q: Are you really 24 or are you a really good ghostman yourself?

A: Part of me wants to be a ghostman. I think everyone, at one point or another, has wanted
to do what Jack does. Everyone has fantasized about getting up and leaving and never
coming back. A ghostman is a living incarnation of that fantasy. His identity is fluid, so he
can change himself to fit any situation. Whenever things get too hairy, or a little boring, he
can sever all ties, pack a few things in an overnight bag and fly off to another part of the
world. He can start over again as many times as he wants without any consequences. Of
course there is a high price for this lifestyle. A ghostman can’t celebrate Christmas at home
with his family, or make friends, or fall in love. The ghostman wakes up every morning and
chooses who he wants to be, but as a result he can never become anything more than what
he already is.

Q: So what’s next for you? Without giving away the ending of the book can you tell us
if we’ll see any of the characters from GHOSTMAN again?

A:I'm already hard at work on a sequel to GHOSTMAN. This adventure finds Jack at odds
with his old mentor, with the biggest payday of their lives on the line. I can’t say much
about it, but I will say that the events of GHOSTMAN have big repercussions on Jack’s
world. He'll have to use every ounce of his wits to avoid getting caught this time, especially
when he has to choose between safety and loyalty...

For booking information:
Gabrielle Brooks / 212-572-2152 / gbrooks@randomhouse.com
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